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despite the splendor of the suggested images, is in 
itself notably bare. 28 Again, Rossetti's narratives 
all take the ballad form ; Keats' s never do. 
Keats' s meter is usually regular in larger features, 
richly varied in details ; Rossetti's is daringly ir- 
regular in larger features, but in detail uses only 
simple variations. Again, Keats, even in his 
most supernatural scenes, is concrete, realistic ; 
Rossetti, usually mystic and unreal, sometimes 
vague. Again, Keats — even admitting his sen- 
suality — is notably free from any suggestion of 
sin ; Rossetti's favorite topic is damnation." 
Evidently then, -when Mr. Benson calls Keats a 
Pre-Raphaelite, and tells us that from him Ros- 
setti derived his richness of fancy, voluptuousness 
of mood, and "deliberate intention of wringing 
beauty out of the moment and the scene," we 
must write at the bottom "Not proved." 



James Routh. 



Washington University, St. Louis. 



is hard to admit at least one, if not two, of the 
Italian examples cited by Prof. D.' And in yet 
a third place, this same interpretation has not 
merely been proposed before : it has been com- 
batted and, we think, refuted. 

In 1900, Federzoni * maintained that the title 
Incipit Vita Nova was given in Latin ' ' per un 
doppio senso, del quale egli aveva bisogno, poiche 
incipit vita nova puo" esser inteso in due significa- 
zioni, ' Incomincia la vita nuovo ' o ' Incomincia 
una vita nuova' e Dante voile dire che da un 
cierto momento della sua vita (dal nono anno) 
incomincia quella narrazione che egli intitola Vita 
Nuova e che dallo stesso momento ha principio 
quello che e veramente detto dalle parole vita 
nova, cioS vita singolare, confortata da specialis- 
sima graeia divina" such as it appeared to Dante 
at the time he was compiling the V. N. And F. 
derives his theory not only from the general ten- 
dency of the V. N., but also from Purgatory 
xxx, 109-117 : 

Non pur per opre delle rote magne 



"VITA NUOVA" AND "DOLCE STIL 
NUOVO." 

In the Modern Language Notes for November 
last, F. J. A. Davidson proposes the adjective 
"mystic" as the proper translation for "nova" 
in the rubric Incipit Vita Nova of Dante's " li- 
bello," and suggests its application throughout 
the Vita Nuova. He also adds that, as far as he 
is aware, this interpretation has not been proposed 
before. In answer to this we may be permitted 
to indicate the following. 

In the first place, although the Latin novus 
might have this meaning, Dante never uses it 
thus in his Latin works. 1 In the second place, it 

* s The only specific parallel pointed out between the 
poets is that of Mr. Benson, who notes the fact that both 
are addicted to compound words. 

J *Cf. Host Mary, Sister Helen, The Bride's Prelude. 

1 For references for the use of novus in the Latin works, 
I am indebted to my friend, E. H. Wilkins of Harvard 
University, who gave me the following (taken from the 
Concordance to Dante's Latin works, now being pre- 
pared) : Epistolce, v, 3. 82. 134 ; vi, 51 ; vn, 20. 80 ; x, 
320 ; Eclogue, n, 17. 34 ; Monorchia, n, 1. 8 ; 5. 119 ; m, 
3. 76 ; Vulg. Eloq., I, 13. 50 ; n, 13. 90. Novissimum in 



Ma per largezza di grazie divine 

Questi fu tal nella sua vita nuova 
Virtualmente, ch'ogniabito destro 
Fatto avrebbe in lui mirabil prova. 

Barbi replied to this in Bull. d. Soe. Dant., point- 
ing out that if "sua vita nuova" be given the 
interpretation suggested by F., "s' introduce una 
brutta ripetizione nel contesto e si toglie senso al 
periodo." * And Melodia, too, has opposed Feder- 
zoni, arguing along lines better fitted to answer 
Prof. D.'s suggestions. 6 He gives the opinions of 
others and adds good arguments of his own. As 
those interested can find in his treatment the 
bibliography of this discussion, it is useless to re- 
peat it here. 

At the end of his communication, however, 

Monorchia, ni, 14. 32 and 36 ; Vulg. Eloq., I, 12. 36 and 
14. 14. 

*E. g., Chapter xxrv. 

"'Incipit Vita Nova": nota esegetica di Giovanni 
Federzoni, Bologna, 1900. 

1 Bull. d. Soe. Dantesca, N. S., vm, p. 265. 

6 La Vita Nuova di D. A. con introduzione etc, di 
Giovanni Melodia, Milano, 1906, p. 5, Appendice alia 
nota 5. 
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Prof. D. asks: "Was there any connection in 
Dante's mind between his use of nova in the title 
and the dolce stil nuovo . . . ? " 

Now this implied argument deserves attention. 
It is new ; and might be strong. Unfortunately 
it rests upon an understanding of the spirit of 
Dante's phrase which, common and wide-spread 
though it may be, is none the less erroneous in our 
eyes. When writing the word nuovo, Dante meant 
"new" i. e. unlike the work of his contem- 
poraries (outside his own circle) and of their 
immediate predecessors. That this one word alone 
could have meant much more to him seems im- 
possible, as we shall try to show. 

The expression dolce stil nuovo occurs in the 
conversation between Dante and Bonagiunta in 
Purgatory xxiv. In this same conversation, and 
only a few lines earlier, Dante claims for his 
poetry the inspiration of Love. Various critics of 
the last few years have shown that this same claim 
was made by numerous well-known poets before 
Dante. These critics find the idea used both as a 
round-about method of praising the lady and as 
the essence of a standard by which the excellence 
of a poem should be judged. Borgognoni • quotes 
from Chiaro Davanzati and Camino Ghiberti, to 
which I. della Giovanna' adds among others, Odo 
delle Colonne's 

Distresso core e amoroso 
Gioioso mi fa cantar. 

Before them, Arnaut Daniel, the much admired, 
and Peir d'Auvernha, "quel di Lemosi," both 
thank Love as the power that gives them the 
ability to sing. And Bernart de Ventadorn not 
only attributes his premiership of song to the 
unique degree in which Love holds him bound ; 
but he makes also the didactic statement that 

Chantars non pot gaires valer 
si d'inz del cor no mou lo chans 8 

And there are many more parallels for the "Amor 
mispira." 

t Nuova Ant., Seriam, vol. V, Ott. 16, 1886. 

7 " Per il dolce stil nuovo " in Note letterarie, Palermo, 
1888. 

"The full quotations of these last four examples are 
given in Notes 5, 6 and 7 on p. 48 of Savj -Lopez's 
Trovatori e Poeti, Milano-Palermo-Napoli. 



Now, very much the same thing may be proved 
for "dolce stil nuovo," as far as the "nuovo" is 
concerned. 

Starting, it may be, as an attribute of the de- 
scription of Spring, as in Guilhem de Peitieu's 

Ab la dolchor del temps novelh . . . 9 

and passing perhaps through an intermediate 
application, as suggested by Marcabru's 

A la fontana del vergier 
on l'erb'es vertz iostal gravier, 
a l'ombra d'un fust domesgier 
eu aiziment de bkncas flors 
e de novelh chant costumier, 
trobey sola ses companhier 
selha que no vol mon solatz. 10 

the words nou and novel became common in Pro- 
vencal. Then, later, there were added these cases 
where the meaning is more restricted, signifying 
merely "new," "untried before," and their 
number grew tremendously, thanks to the rise 
among the troubadours of their well-known pride 
in the originality of their compositions. Accord- 
ingly we have a long list of utterances such as 

Farai chansoneta nueva 

Ans que vent ni gel ni plueva . . . ll 

or Brunet's : 

En est son fas chansoneta novelha . . . . n 

... or again Rambaut d'Aurenga's 

Ab nou cor et ab nou talan 

Vuelh un bon nou vers comensar . . .'* 

Nor, of course, are examples lacking of the 
Italian form of the same words. Take, for in- 
stance, Bonagiunta' s 

"... ond'io trovo novi canti 
per sollazo degli amanti." u 

"Mahn, Gedichle, 297; Appel, Provenz, Chrest.*, num- 
ber 10. 

10 Appel, op. eit, number 61. 

11 Guilhem de Peitieu : Mahn, Gedictite, 174 ; Appel, 
number 12. 

"Raynouard, Lexique, under "novel." 

,s We have not room to give more examples, but they 
are numerous. As being readily accessible we indicate in 
addition to the above Appel, numbers 71 and 79, and the 
pious "Mei amic . . ." Bartsch's Chrest., 6, column 19. 

14 Quando veggio la rivera . . . 
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Indeed, so often were the words used that they 
did not necessarily designate the wide-reaching 
changes of a reformer, as in Montanhagol's now 
famous "noel dig de maestria"; 15 at times they 
indicated merely innovations in one of the com- 
ponent parts of a song, its tune or its thought. 16 

If, then, we remember that by the very nature 
of their application these words must occur most 
frequently in the first lines of a composition, i. e., 
in that part most quoted and most generally 
known, it would be preposterous to maintain that 
this use of nou, novel, and nuovo were unfamiliar 
to one as conversant as Dante with the work of 
former poets. Furthermore, it is highly probable 
— if not certain^-that he had this use in mind 
when characterizing his own verse. 

In this way, remembering what was shown a 
moment ago concerning Amor mi spira, not only 
are we justified in stating that Dante's definition 
of his school, as given in his conversation with 
Bonagiunta, is largely couched in terms already 
old ; but in addition we may surmise that this 
was no oversight on his part 

And, true enough, this same division of the 
Divine Comedy, the Purgatory, gives us reason 
to think it intentional. Canto xxiv tells us that 
Bonagiunta, the Notary and Guittone are held 
"Di qua del dolce stil nuovo"; Canto xi, that 
Cavalcanti has robbed Guinizelli of the "gloria 
della lingua " ; and Canto xxvi styles Guinizelli 
as "padre Mio e degli altri miei migliori " ; but 
this same twenty-sixth canto goes on, nevertheless, 
to proclaim Arnaut Daniel "miglior fabbro del 
parlar materno." In other words, Dante felt 
that Guinizelli, Cavalcanti, himself and some 
others had accomplished something peculiar to 
themselves ; he saw that his special circle was 
writing verses that differed from that of their 
contemporaries and immediate predecessors ; but 
he also realized that, years before, there had writ- 
ten a poet deserving the greatest praise : and, im- 
mediately upon having honored the leader of his 
banded friends, he insisted that this leader should 
call that ancient poet a greater craftsman than he. 

13 v. Cesare de Lollis : Studi MediewM, I, p. 5 ff. 

16 As, for instance, is indicated in the line of Brunet 
quoted above, or in Bertran de Born's Dun sirventes nom 
chal . . ., with its "razo tan novelha", although con- 
sciously written to Guiraut de Bornelh's tune of Lady 
Alamanda. Appel, nos. 67 and 91. 



Surely this precludes any ignoring of the old or 
attempt to disown its influence. Does it not, 
rather, suggest a feeling of kinship and affection 
for the Provencal singer? To us, at least, this 
honor done to Arnaut seems to form an arch. It 
is a connecting of the excellent old with the 
excellent new over a span of inferior and negli- 
gible work. 

If this be true, if Dante took pleasure in asso- 
ciating himself and his set with the best poets 
that had come before, and if, as we have guessed 
above, he consciously and deliberately used their 
vocabulary in characterizing his own work," then 
it is impossible for us to see in the nuovo of the 
expression dolce stil nuovo, the meaning which is 
so often given to it and of which Prof. Davidson, 
too, seems to approve. 

Dante certainly appreciated the transcendental 
tendencies of his school and it is probable that he 
read into both amor and nuovo, as found in the 
poems of former writers, a fuller meaning than 
that intended by the authors. But between the 
sense "new," "young," or "different," which 
they all use, to the sense " mystic" which is now 
proposed, the distance is far too great. To cross 
it, we need at least one sure example of an inter- 
mediate step ; and this is, as far as we know, 
lacking. 

A. G. H. Spiebs. 

Haverford College. 



"VENUS, DU UND DEIN KIND." 

On page 184 of Prof. Hatfield's well-known 
edition of Freytag's Der Rittmeister von Alt- 
Rosen 1 I find a note which seems to call for 

17 Savj-Lopez having considered only the frequency with 
which former poets had claimed the inspiration of Love 
wrote: "Nelle parole di Dante, non 6 il creatore di un 
novello mondo lirico che oppone sS fieramente a tutto il 
passato : e un poeta di arte rafiinata ed elevata che sa di 
ricongiungersi con la grande tradizione interrotta dei 
tempi migliori." (T. e. P., p. 23.) But this was too 
great a statement to derive from a consideration of Amor 
mi Spira alone. Beinforced by a consideration of nuovo 
and Dante's attitude towards Arnaut, it seems justified. 

1 Freytag, Der Mittmeister von Alt-Boten. Edited by J. 
T. Hatfield. D. C. Heath & Co., Boston, 1908. 



